Dr. MONICA ESSLIN-PEARD – Curriculum Vitae

“An energetic, passionate musician with over 30 years of professional experience committed to developing musical potential, academic and life skills and love of all forms of music.”

Professional Teaching Experience
	From 1 Sept 2018-
Salary £54,000
UPS 3 with TLR2b
	Head of Music, Gumley House Convent School 
Teaching KS3-KS5 music; tracking and assessing academic attainment; leading extra-curricular music; running department, managing peripatetic music staff, organising concerts, composing and managing music for school plays, coordinating music for common worship and school events. Developing popular music performance and practice for introduction of Music Technology and Music A Level. Coaching PGCE students.
EPQ Centre Coordinator, raising academic standards in the Sixth Form, Year 13 form tutor focussing on UCAS applications and Oxbridge/Med/Vet applications drawing on my HE experiences. Leader of Scholars programme, Year 12 to develop academic resilience and curiosity beyond A Level. Subject Network Lead for Music in Hounslow, London – promoting excellence in music teaching and developing networks, e.g. with UWL.
Careers lead from September 2023.

	From 2 Oct 2017- 30 June 2018
Fixed term contract.
	Lecturer in Classical Music Performance, University of Liverpool. 
Teaching and assessing UG modules in Performance, Style and Authenticity. Teaching MA modules in Performance and Pedagogy. Department rep for vulnerable students. CPD in PhD supervision. Mentoring and supporting students from the Chinese mainland in academic writing. Performing and coaching students in classical, rock and jazz genres. Developing new materials to support Chinese students entering HE in the UK. Publication of academic papers and presenting at, chairing and giving key note presentations at international academic music conferences. Publishing my academic work in peer reviewed journals. As a Fellow of the Higher Education Academy, I was appointed to mentor other academics applying for this teaching qualification. 

	From 1 Sept 2015-31 Aug 2017
St Benedict’s School, Ealing Independent Benedictine school, mixed, age 3-18.
800 on role
Salary: £47,000
	Head of Instrumental Studies
Managing team of 30+ peripatetic music staff. Teaching within a department of four, responsible for KS3-KS5 academic development; directing symphony orchestra; sixth form tutoring and support for university applications/UCAS. Leading jazz choir, opera choir and running Rock Starts club for popular musicians. Organisation of stretch and challenge workshops within school. Supporting Marketing Department with musical events.
EPQ supervisor, Sixth Form tutor, Teacher of German (KS3 and A Level)

	1 Sept 2014-31 Aug 2015
Acton High School
Mixed state school, inner London.
1200 on role
200 in Sixth Form
Salary: £49,000
	Head of Music
Responsible for department, academic music, staff development and performance, PGCE mentoring, liaison with primary schools and making music/raising the school’s profile in the wider community.
Accountable to SLT for student progress and performance at KS3 and in external examinations at KS4 and KS5. Development of new courses at KS5 (Music Tech) Performance management of peripatetic music staff. Developing new extra-curricular provision in conjunction with other staff. Running trips and workshops to enrich the musical curriculum. Creation of 3 choirs, jazz band, big band, Djembe club and music theory clubs.
Collaboration with Drama department for school plays (I compose the music) and musicals.

	1 Sept 2011- 31 Aug 2014
Claremont School/Claremont Senior School
Mixed independent day school
300 on role
St Leonards/Bodiam East Sussex
Salary: £37,000
	Director of Music
Responsible for Academic Music, Performance, managing peripatetic music staff, running the Music Department, directing school ensembles and choirs (7), Outreach in local primary schools, marketing and PR.
Design and delivery of all class music for Years 3-9. Design of GCSE/A Level course materials (Edexcel). GCSE composition workshops. Teaching music theory/ Music Technology. Management of budgets for music department. Performance management of 15 visiting music teachers. Directing choirs, chamber ensembles, jazz, rock and samba bands. Creating community performance opportunities for school choirs, ensembles and drummers to raise the profile of music at the school and attract more student applications. Outreach projects with primary schools at KS 2. Teaching English Year 9; Form Tutor. Responsible for G&T programme 
Conducting annual oratorio with choir of 80 and orchestra to raise funds for the PWRR Welfare fund.

	1 Sept 2010 – 31 Aug 2011
Helenswood School, Hastings, E. Sussex
Girls’ comprehensive
1000 on role, mixed sixth form
1 June – 31 July 2010 
The London Oratory School, Seagrove Road, LONDON, SW6
Catholic boys’ school, mixed sixth form
	Music Teacher     MPS 3              
Teaching KS3 and KS4 (GCSE/BTEC) AS/A2 coaching. SoW for GCSE, KS3 and English.   Taking senior choir and junior/senior orchestras. 
Music Theory classes    Form Tutoring (Year 8)   KS3/GCSE English
Music leader for curriculum development working party. Liaison with local primary schools. Arranging trips, workshops and community concerts. PR.

Music Teacher     Contract MPS 3
Teaching Music across whole curriculum 11-18: Planning Schemes of Work and lessons for KS3, 4 and 5, including Music Technology Planning and teaching composition, set works, taking revision classes for GCSE (Edexcel) / AS / A2 Conducting Junior Choir daily (KS2)
Rehearsing Junior Strings, junior jazz band and coaching orchestra and chamber music groups.  Grade V Theory extra curricular tuition.
Form tutoring Year 7, 8 and 10, Report writing, liaison with SEN and other professional teams. Coaching Year 8 and 9 rowing. 

	2 Feb 2010- 31May 2010
LOS as above
	PGCE Placement 2
Teaching full timetable for colleague who left. Duties as above plus help with production of “My Fair Lady”, fixing musicians for school concerts

	10 October 2009 – 1 February 2010. 
The Green School, Isleworth, Middlesex
	PGCE Placement 1 Planning and teaching Years 7, 8 and 9 for KS3 performance and composition for GCSE (Edexcel) Years 10 and 11, designing and leading lessons on set works. One to one coaching for AS pupils. 

	Spring/ Summer 2009
	Teaching support and coaching for Tiffin Girls School, Kingston Grammar School, Elthorne Park High School, St Thomas the Apostle College, Peckham, Ravensbourne School, Winchester College, Haberdashers Aske’s School for Girls and Notting Hill & Ealing High School. 

	Music teaching/coaching
	Academic: coaching GCSE and A Level students for harmony, counterpoint and music appreciation since 1998.  Private teacher of music theory.
Chamber music coaching for young people eg at Ealing Youth Orchestra, coach on chamber music courses, eg “Cello Time” 





Musical Experience:
Classical music:
· Oxford graduate (1983), professional clarinettist, freelance work as performer (20th century chamber music and theatre bands). 
· Since 1998, cellist with Fulham Symphony Orchestra, Orchestra of Midsummer Opera, Rehearsal Orchestra, Sussex Concert Orchestra, Eastbourne Symphony and other orchestras in London/SE and the Orchestra dell’Arte in Liverpool.

Community music making: 
· Player and coach for BBC Symphony Orchestra family orchestra projects (1999 onwards) including music of Elliot Carter, John Adams, Judith Weir, George Crumb, working with musicians of all abilities aged from 4-80 on improvisation and composer immersion days.
· Player and coach for LBH&F “Playing with Dreams” in association with YOoHF (local youth orchestra) with KS3 and KS4 pupils
· Wind player (clarinet/sax/flute) for musical theatre productions

International work: 
· Led tour to the Yemen Arab Republic (2006) with all female string quartet including music discovery day with British School in Sana’a and concerts for Yemeni women 

World Music: 
· SOAS Bata drumming and Cuban music courses, June/July 2009 and July 2014
· SOAS Certificate of World Music 2014

Instrumental skills: 
Cello, (strings in general); Clarinet, Saxophone, Flute (woodwind in general) Piano, Guitar (classical and pop/rock/jazz), Kit drumming, African drumming (Djembe) Afro-Cuban drumming (Bata) Recorders (complete consort) Private teacher of cello/clarinet/music theory/GCSE music.

Singing/Conducting:
Oratorio, church and college chapel choir repertoire; experienced conductor of school choirs/orchestra.
Choral director for Hastings Philharmonic Youth Choir for Carmina Burana. Choral Director of Children’s’ choir for Humperdinck’s Handsel and Gretel for Midsummer Opera. 

Composing/Arranging:
Writing cantata for re-dedication of local church for performance by school/church choir. Composing music for school play, “Dracula” at Acton High School, and music for Midsummer Night’s Dream at St Benedict’s. Arranging rock, pop, jazz and orchestral music for a wide variety of students in Sibelius.

Private Tutoring:
Coaching students for Oxbridge entry in German with success at the University of Oxford. Tutoring A Level German students. I am also able to tutor in Latin and Ancient Greek.


Management: 
30 years’ experience in broadcasting, PR and management training including event management, TV and radio production, script writing, media training, presentation training, one to one executive coaching, budget control, managing freelance teams, running my own business.



Additional Qualifications:
Languages: Bilingual German, fluent French, some Russian and Arabic
Qualified Trainer in Neuro-Linguistic Programming
Coaching rowing (Oxford rowing blue), coaching netball

Previous Career Summary: 
03/2007 – 02/2009	Partner, Shared Value Ltd
Specialist in international management training and coaching for companies in Russia, Eastern Europe, Switzerland and Germany. Responsible for staff of six, budgets, marketing and in-house staff development.
01/1998 - 02/2007	Managing Director, Phoenix Associates International Ltd
Specialist training/event management provider for international blue chip companies. Creation and execution of corporate events, management change programmes, design and delivery of management training programmes in English, German and French.
10/1990 – 12/1997	Freelance consultant
Freelance media trainer/presentation trainer for UK and international companies.
04/1987 – 09/1990	Managing Director, Aspen Corporate Communications, Frankfurt
Management of German office of UK corporate communications company running projects for Ford of Europe including employee and dealer video based training programmes.
10/1983 – 03/1987	BBC General Trainee
Two years’ training in writing, directing and producing radio and television programmes followed by contract work as producer/director in TV, Radio and World Service
1983-1987 Musical Director, The Esslin Ensemble
Regular performances of 20th century chamber music in UK and abroad. Premieres of new music by Edward Adams at music festivals around the UK.

Education/ Academic Qualifications:

2018			Fellow, Higher Education Academy.
2013-2017		PhD in Music Performance and Reflective Practice, University of Liverpool.

2010-2012		MA in Music Education, Institute of Education, University of London Class 1
			Dissertation on practice and performance comparing classical and 
    			non-classically trained musicians at KS4, KS5 and undergraduates.
2009-2010		mPGCE Music (Secondary) Institute of Education, University of London
			(Grade A for teaching practice and Music Technology module)

1979-1983		BA/MA Literae Humaniores (Class II) Keble College, Oxford   
1966-1979 South Hampstead High School, London, NW3
A Levels:		Music B, Latin B, Greek A	S Levels	Latin, Greek (1)
O Levels:		Maths, Additional Maths, Physics, Chemistry, History. Latin, Greek,
			Music, English Language, English Literature, French, German

Instrumental Qualifications:
Grade VIII		Clarinet, Cello, Recorder, Piano, Music Theory (all ABRSM distinction)
Grade VI		Guitar

Contact details:	
Address:  		58 Devonshire Road, London, W4 2HB
Telephone:		07976 761142	                        Email:	m.esslin_peard@btinternet.com 
DoB: 09/05/1961	Full driving licence 		Enhanced DBS to June 2024
Dr Monica Esslin-Peard

[bookmark: _Hlk122969092]Chapters in peer-reviewed books and papers in academic journals:

Germany		Esslin-Peard, M., Shorrocks, T., and Welch, G., F. (2015)
[bookmark: _Toc457997094]	The Art of Practice – Understanding the process of musical maturation through reflection. In A. Niessen and J. Knigge, (Eds).
Theoretische Rahmung und Theoriebildung in der Musikpädagogischen Forschung. [Theory Framework and Development in Music Education Research], Musikpädagogischen Forschung, 36, pp. 125-145. Münster/New York: Waxmann Verlag. ISBN: 978-3-8309-3313-7

Germany		Esslin-Peard, M. (2016)
	Practice is Performance: A study of the musical development of popular music undergraduates at the University of Liverpool. In 
J. Knigge and A. Niessen, (Eds). Musikpädagogik und Erziehungswissenschaft [Music Education and Educational Science] Musikpädagogische Forschung, 37, pp. 171-190.
Münster/New York: Waxmann Verlag. ISBN 978-3-8309-3500-1

UK	Esslin-Peard, M., Shorrocks, T., and Welch, G., F. (2016)
	Exploring the role of reflection in musical learning of performance undergraduates: Implications for teaching and learning.  In H. Gaunt, (Ed). A&HHE Special Digital Issue: The Reflective Conservatoire. Available at: 
	<http://www.artsandhumanities.org/journal/ahhe-special-issue-june-2016/> [Accessed 30.8.2016]

Australia	Esslin-Peard, M., Shorrocks, T., and Welch, G., F. (2016)
	Through the looking glass: The role of reflection in the 
	musical maturation of classical and popular musicians at university. In D. Forrest and L. Godwin, (Eds). Proceedings of the International Society for Music Education, ISME: Malvern, Australia, pp. 95-103.

UK			Esslin-Peard, M. (2017) 
	Through the looking glass: A study of the role of reflection in the musical development of popular music undergraduates at the University of Liverpool. Journal of Popular Music Education, 
1 (1), pp. 83-100.
 
Canada			Esslin-Peard, M., Shorrocks, T., and Welch, G., F. (2017) 
	Reflecting on my practice: Exploring informal learning and the musical maturation of popular music undergraduates.
In R. Wright, B. A. Younker, and C. Beynon, (Eds.). 21st Century Music Education: Informal Learning and Non-Formal Teaching Approaches in School and Community Contexts. Waterloo, CA: Canadian Music Educators' Association, pp.167-185.



UK			Esslin-Peard, M., and Shorrocks, T. (2017)
	Using reflection to develop insights into musical practice and performance: A pilot study with Chinese M Mus students.
In S. Clark, E. King, G. Marshall, H. Prior and E. Himonides, (Eds). Musical Cultures Conference/SEMPRE Conference Proceedings, pp. 50-69.
Austria	Kruse-Weber, S., Hadji, N., Kirchgäßner, E., and Esslin-Peard, M. (2019). German piano pedagogy in the first three decades of the 20th century. Innovative and forward-looking didactic concepts. In preparation for publication in Frontiers in Psychology.
UK	Esslin-Peard, M (2024) How did we learn to create this performance? A tutor models student reflective practice. 
Forthcoming in The Routledge Companion to Music, Autoethnography and Reflexivity. Eds. Christopher Wiley and Peter Gouzouasis.

Translations

Germany		Kosuch, M (2019) Dramatic Interpretation in Music and Theatre.
			Translation from German in to English and academic consultancy.

Peer-reviewed chapters/book proposals

UK			Error friendliness and error prevention: Developing an
explicit error management in instrumental music education (2016)
	Review for AHHE, Guildhall Reflective Conservatoire
	Editor: Dr Helena Gaunt (Guildhall School of Music)
UK			To practise improvisation. A qualitative study of practising
activity among jazz students, with a particular focus on the
development of improvisation competence (2016)
	Review for AHHE, Guildhall Reflective Conservatoire
	Editor: Dr Helena Gaunt (Guildhall School of Music)
UK	Crossing the line. Orchestra music without composer or conductor (2017) 	Review for Sage/Routledge. Editor: Dr Guro Gravem Johansen (Norwegian Academy of Music)
UK	Improvisation in school music: Discovering the play of music making
(2017) Review for Sage/Routledge. Editor: Dr Guro Gravem Johansen (Norwegian Academy of Music)
UK			Feldenkrais’s touch, Ephram’s laughter, Gould’s sensorium:
Listening and Musical Practice between Thinking and Doing (2018)
Review for RMA Journal, Editor Dr Freya Jarman.
UK	Heiser, M. Risky Business: Power and Play in Popular Music Creative Practice (book proposal, 2019) Review for Sage/Routledge.
Norway	Learning to reflect: Enhancing music education majors’ practice through reflective journals (Forthcoming, 2019, AES, co-editor Guro Gravem Johansen.
UK	Exploring wellbeing and creativity through collaborative composition as part of Hull 2017 City of Culture. Waddington-Jones et al. 2019. Frontiers in Psychology. doi: 10.3389/fpsyg.2019.00548

Book Reviews

UK			Psychology of Music (2014), 42 (4), pp. 637–639. 
Richard Colwell and Peter R. Webster, (Eds). MENC Handbook of Research on Music Learning Volume 1: Strategies. New York, NY: Oxford University Press, 2011. 316 pp. ISBN: 978-0–19–538668–4 (Pbk).

UK			Psychology of Music (2015), 43 (3), pp. 450-456.
Mary Stakelum, (Ed.). Developing the Musician: Contemporary Perspectives on Teaching and Learning. SEMPRE Studies in the Psychology of Music. Farnham, UK: Ashgate, 2013. 329 pp. ISBN 978–1–40– 50177 (Hbk).

UK			Psychology of Music (2018), 46 (3), pp. 454-456.
Elizabeth Haddon and Pamela Burnard, (Eds), Creative Teaching for Creative Learning in Higher Music Education. Abingdon: Routledge, 2016, 264pp, ISBN 9781472455918 (Hbk).

UK			Psychology of Music (2019), 47 (4), pp. 615-617.
McGrath, John. Samuel Beckett, Repetition and Modern Music. Abingdon UK: Routledge, 2018. 178 pp. ISBN 9781472475374  (Hbk).

UK			Psychology of Music (forthcoming)
Daubney, A. Teaching Primary Music. London: Sage, 2017. 271pp. ISBN 978-1-4739-0570-2 (Hbk).


Conference Paper Presentations

Dublin, Ireland	Society for Music Educators Ireland Conference 
11/2013		Paper Presentation: The Art of Practice

London, UK	SEMPRE Conference; Music, Education, Technology:
3/2014	Critical Insights
Paper Presentation: The Art of Practice: the crossroads
between reflection, creativity and determination

Liverpool, UK		Teaching and Learning Conference, University of Liverpool 6/2014  			Presentation/Workshop with student string quartet						The Art of Practice: the crossroads between reflection, 
 			creativity and action													 
Neuwied, Germany	Arbeitskreis Musik-Pädagogische Forschung Annual Conference
10/2014		Paper Presentation: Understanding the process of musical
			Maturation through reflection

London, UK		SEMPRE/Guildhall Reflective Conservatoire Conference
4/2015			Paper Presentation: The Art of Practice: the crossroads
  		between reflection, creativity and action

Erfurt, Germany	Arbeitskreis Musik-Pädagogische Forschung	Annual Conference
10/2015		Paper Presentation: Practice is Performance: A study of the
                	            musical development of popular music undergraduates

Oslo, Norway	CEMPE 2015: TEACHING OF PRACTICING -
12/2015	new knowledge and change
Paper Presentation 1: Reflection, Practice and Metacognitive                     Strategies 
Paper Presentation 2: The teaching of practising in Higher Music Education Institutions

London, UK		SEMPRE MET Conference 
3/2016	Paper presentation: Classic goes pop: How classical performance  students adopt informal learning behaviours from their popular musician peers

Liverpool, UK	Teaching and Learning Conference, University of Liverpool.
6/2016	Workshop/presentation on the role of reflection in expert learning
	with demonstration from MMus singer and pianist

York, UK	Conference for PhD students in Psychology of Music/Music
6/2016	Education. Paper Presentation:  Performance is Practice
	Chair: Liz Haddon

Glasgow, UK		International Society for Music Education, World Conference
7/2016	Two paper presentations:
Classic goes pop: Key factors in the musical maturation of 
cross-genre musicians  SIG Popular Music Education
	Through the looking glass: the role of reflection in the musical maturation of classical and popular musicians at university
	Commission for vocal and instrumental pedagogy

Hull, UK	SEMPRE Conference - Musical Cultures. Paper presentation:
04/2017	Using reflection to develop insights into musical practice and performance: A pilot study with Chinese MMus students

London, UK	The Fourth Annual Westminster-Goldsmiths Symposium for
05/2017	Student Research in Popular Music: Paper presentation:
Practice is Performance: a study of the musical development of popular music undergraduates at the University of Liverpool

Surrey, UK	University of Surrey Study Day on Teaching and Creativity in Popular
06/2017	Music
	Invited Panel member in discussion of popular music pedagogy and reflection in UG popular music courses.

Liverpool, UK	RMA Conference. 
09/2017	Practical Workshop: Classical musicians explain through rehearsing how they use reflection to support their musical learning.
	Paper Presentation: 
Using reflection to develop insights into musical practice and performance: A pilot study with Chinese MMus students

Chairing conference sessions:
7C. Performance and Pedagogy 1
Krueger, and the Reception of Bach's Organ Chorales in
Nineteenth-Century Germany, Russell Stinson (Lyon College)
Merely the Exploitation of Formulae?’ Learning the Art of Forgery in
fin-de-siècle Conservatoires Frederick Reece (Harvard University)
Finding the New Authentic in Indian Classical Music: An Analysis of the Album ‘Undone’ by Tarang.  Alok Nayak (University of Liverpool)

Session 8C. Performance and Pedagogy 2
Flow in Music Education: Orff-Schulwerk approach and Optimal Experiences João Cristiano Rodrigues Cunha (University of Aveiro, Portugal)
Improvisation and an Inclusive HE Music Curriculum: ‘Taking Race Live’ Helen Julia Minors (Kingston University)
Performing Cramer Piano Sonatas with a Variety of Articulation
Jing Ouyang (Royal Northern College of Music)

Surrey, UK		Research seminar on reflective practice for UG/PG music students 10/2017		popular and classical) at the University of Surrey.

Liverpool, UK		University of Liverpool Pedagogic Research Conference:
01/2018	Through the looking-glass - the pedagogy of reflective practice and musical learning: A pilot study with Chinese M Mus students

London, UK	Guildhall Reflective Conservatoire conference (paper presentation)
03/2018	Using reflection in musical learning to bridge cultural differences: A pilot study examining the cultural biographies of Chinese M Mus students.

Bath, UK	Creative Popular Music Pedagogy in Higher Education conference.
03/2018	Paper Presentation:
Pop through the Looking Glass: reflective practice, creativity and self-agency in the development of UG student bands.

London, UK		SEMPRE/MET Conference 2018. Two Paper Presentations:
04/2018	The role of reflective practice in learning a second instrument ab initio in adulthood: a pilot study with Chinese M Mus students in higher education.
Assessing reflective writing in Higher Music Education performance modules: Issues and Challenges.

London, UK		IMR Study Day: Auto-ethnography, Self-reflexivity and
04/2018		personal experience as academic research in music studies.
Paper Presentation:
Personal learning journeys: Reflecting on the transition from PhD student to lecturer
Discussion moderator
Panel chair: Education across the years

York, UK		Music Education conference: ‘Connections and Communication in 06/2018 		Instrumental and Vocal Teaching.
			Presentation/workshop with Chinese MMus students: 
			Reflective Practice and Learning an instrument ab initio.

Liverpool, UK		Paper presentation: UoL Teaching and Learning conference:
07/2018 	Assessing reflective writing in Higher Music Education performance modules: Issues and Challenges

Oslo, Norway		CEMPE Conference 2018 Paper Presentation
10/2018	Learning through the Looking Glass: Learning a string instrument ab initio as part of a MMus course in Performance and Pedagogy for Chinese students.

Rotterdam, NL	Key note lecture: Reflective practice and musical learning.
03/2019		Codarts Research Festival/Rotterdam Conservatoire
			International Jury Panel member to select best MA research student.

Lancaster, UK	Paper presentation: Using reflection to develop insights into musical
07/2019	practice and performance: A pilot study with Chinese MMus students.
	British Chinese Teaching Language Society: The 17th International Conference on Teaching and Learning Chinese in Higher Education.

London, UK		Keynote lecture: Negotiating the linguistic divide: Understanding how Autumn/2019                 MMus students from the Chinese mainland develop cognitive and linguistic
                                       skills to support their musical maturation.IMR Conference: Negotiating
  			Controversy in the Music Industry.
Vienna, Austria	Paper presentation: The culture of reflective practice: Examining 02/2020                       cross-cultural learning with postgraduate performance and pedagogy 			students from mainland China. Creative Identities in Transition: 				Higher Music Education and employability in the 21st Century.
                                    University of Music and Performing Arts Vienna 
London, Hounslow	Keynote given by MEP for Hounslow Educational Partnership 
January 2022 	Link: https://www.youtube.com/watch?v=6TS9EdEs9IE&t=12s  
Start at 3.15

London, Hounslow	Hounslow Educational Partnership – Moving A Level teaching forward post lock down 

London, UK		SEMPRE MET April 2022 (HE Music Education Conference)
Three presentations on the impact of Lockdown on Musical learning – 
Classroom teaching, individual music lessons, profile of a HMS singing teacher edited by MEP
The link to two of the presentations is here: https://sempre.org.uk/2022-met-tmohe

London, UK		SEMPRE 50th Anniversary Conference
September 2022	Paper presentation: Learning from Lockdown: Transforming pedagogy and student resilience.

In addition, at the request of the SEMPRE committee, of which I am a member, I created a critical edition for the world premiere of the String Suite in D minor by Aubrey Hickman (a founding member of SEMPRE) and managed and arranged a professional recording of this piece. I then performed the piece with professional musicians at the SEMPRE Conference on September 2nd 2022

London, UK		Jewish Renaissance
November 2022	Webinar on the work of Martin Esslin
			https://www.youtube.com/watch?v=1qwMr1rHNj4&t=499s

London, UK		Flipped round table discussion on Pedagogy
May 2023		‘Training to create or training to conform. 
			Practice Research in 21st Century Music, UWL

Edinburgh, UK	Paper Presentation: I want to break free: challenging the hegemony
July 2023                    traditional composition through improvisation, performance,
                                    collaboration and sound installation








